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GRACE WIDNEY MAREE. 


BLESS our SHIPS AND ALL THOSE ‘SAIL IN What an appropriate: 


prayer to offer at ‘the Ddoginning of this ‘This prayer given so sincerely 


the recently released picture, IN VE SERVE Wool 


Coward). Tt should becone the universal appeal of all. 


ee sennie of the Allied Nations. America is a melting pot where the races of the world 
, . flow in our veins. Each man in an orchestra may play a different instrument but | 
whatever the individual variation in. there comes forth a beautiful Venting et 


The inspiring hymns: of ait: and ‘the patrictio sones are sung 
| fighting men in many. of netion of to us RIGHTEOUS - 


MUSTO NOTES of best plotures of the month. The music, 
by of the finest musicians dn the werk, is” We: commend 


_ IMPORTANT FILMS RELEASED BY OFFICE 
‘MAX STEINER COMENTS ON-MUSIC SCORING 
‘MUSIC OF THE AMERICAS, by Charles: 
REVIEVS OF CURRENT FEATURE-LENGTE PICTURES... «SHORT 


THFORMATTON, by Gail Kubik 


to for FILM yust¢ No? ES for the year, October 
_ to May inclusive, may send one dollar to 6162 Hollywood Boulevard, er 00d , walt. | 
| November and December issues available, | 
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A Note on the Mus sic of ret SERVE, President. 


| “ania the upon great Noel Conard: ‘pioture; IN vEICH 
¥E SERVE, comparatively little has been said thus far about the music. Mr. Coward, oF 
- who has lone been established as a composer, particularly of popular sones, is re- 


oiation American and Conductors: | 


spons for the complete score of this outstanding film, one fullymeasures bed 


ting, directing, acting and photography. 


| "The musi¢é is wisely subordinated to the action, ‘except where: it becomes defi- 
us nitely a part of the picture, ‘During the scenes of the building of the ship and at 
. other exciting moments one is aware of a. background of music, but it never becomes 
- obtrusive. Best of all, the composer has resisted the temptation to pepper his ac- on 


- ¢ompaniment with) snatches of patriotic melody. It is on the whole desoriptive mao 
atmospheric music, not at all laborate and never self-conscious. It shares in 


which is the real secret of the success of the picture as a whole. 
“Where music fits into the action, Mr. Coward has chosen wisely. His ennoupeing 


oe ge the carol, 'Good King Wenceslas,' after the prayer on shipboard, is a nice touch 
and the sailors sing it in a natural and hearty fashion. Even more effective is the 


introduction of the popular *Roll out the Barrel, while the men are clinzing to the ee 
life raft. One of them actually produces a ‘harmonies for instrumental accompaniment , ee 


and the singing is just enough out of tune to be realistic. ‘Much is made also of a 


scene in which a mechanioal piano provides a bit of psychology. 
“fhe music of IN WHICH WE SERVE deals in understatement, like ‘everyt!: ing 
picture, ‘therefore does. its full share in a and 


work: of art." 


_ Department of the first Motion Picture Unit of the Army Air Forces, making “training = 


films for the-air cadets. Dave Rose isa Corporal in the Unit. They are ee 


and ‘composing music for the ‘films end fine. most interesting, 


Leith Stevens, whe for SYNCOPATION; ‘Meredith Willson, of radio fame and 


scorer of THE LITTLE FOXES; Dallas Franz and of ‘Dennis 
and others have entered the service. 


showing ‘ot the JACARE, with by Miklos Rene was given. group 


of Hollywood musicians and the * Borie committee at the United Artist's Studios on | 
the. evening of December 23 rd. They ‘pronounced the music excellent. Last monthts_ 


The Symphony Orchestra. with Muir Vatheson as is furnis! nine 
f music for many British films, This orchestra tours all the provinces of England ona 
oooperative basis, playing ular. programs to packed audiences. The resnonse is. She... 
- greatest in the most heavily blitzed towns. The song "I'll Walk Beside You" by Alen 


composer. of the scores for. “Rebecca” “Suspicion is now 


under contract with Warner Bros. Studios. He has recently completed scoriny 


_ FORCE, a magnificent p oture of the present struggle, and is now workine on EDGE OF 2 


DARKNESS. He writes that the main part of the musio is based on the well-lnown cho-— i soe 


Minhty Fortress is Our whioh | serves as of the 


editor, Grace Vidney finds the BETTER COUNCILS in the: east very, 


: active in promoting good pictures. She spoke on “USIC IN FILMS for the ‘Philadelphia ae 4 


Motion Forme at the Hotel on December 28th, 
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_Taportant Films Releases Office of Wer Information 
Gail Rubik - Consultant 


BOMBER - - ‘This score was in pert, by Jack Sohaindlin, young Anerican composer, 
Who also wrote the score for TANKS. 
LAKE CAR?IER = Music for this picture was by composers, Werte Yemorsky 
and Paul Creston. Mamorsky, a young American composer, was the winner of the Pader = 
B  ewski- ‘prize for his. piano concerto. Hegis a student of Richard Donovan of Yale Uni- 
versity and is at present a composer ofdisotzround music for the National eee ee 
ing Company. Paul Creston is one of the best known of American composers, having bahia 
held a Guevenheim for ‘His mus io. has ‘been by a number 
the major orchestras. | 
AND SHIPS Was the first of the films by the Government since the aban- 
-  donment of the old U.S. Film Services The score was written by Gail Kubik, and has 
playing time of 24 minutes. It was recorded the New York Philharmonic 
fi we 


RING OF STEEL The music for this by Gould, ie aistin- 
‘guished siishtly from the other scores in Ithat the ten-minute score was not. broken 2 
: down during the recording session into the usual number of shorter sequences. ime. 
- stead, Mr. Gould wrote one continuous piece of musio in which he attempted to under= ee 
- score the. varying scenes and moods of tie film. Mr. Gould is well-known as a con- 
ductor and | “composer of note and is heard often on the leading broadcasting station®. 
The world premiere of "Lincoln Legend" was ‘siven by Toscanini and the 
SALVAGE - This film has end title by Arthur Rrouts, ‘Be: was 
She winner of the Prix de Rome in 1940, and recently won commendation throuch per- 
a formances: of his music at the I.S.C.M.-Festival in California this last 
MANPOWER - This film contains main and end title musio by Gail ‘Kubik. 
‘COLLEGES AT WAR Music by Gail Kubik 
DOVER This film is an O.W.I. edited version of the. film nade by the British 
‘Of Information. ‘In the process of re-editing the film Gail Kubik wrote and recorded — 


MUSIC SCORING OF THE. OF. 


Jack ‘Mesto Consultant, and Director oF Musio for This Series 


task ‘fitting music to ‘the MARCH oF a one. ta fact, 
tee at is, perhaps, jhe most complex. task that any musical director has to face, for a te oe 
knowledge of music is only a small part of the Job, Foprergeting about one-tenth of a 
the m ai director has to know. 
an accepted practice in Hollywood to the composer to 
weeks and often longer to score a motion picture. This seemingly reasonable 
of time enables the musioal director and his staff to give proper thovtht and care 
tothe selections and mus ical treatments. Not being quite as fortunate, 
have toO\prepare a score for a in two or three days. 
The MARCH OF TIME being a news? subject necessitates the watehiac of news 
vey often Mr. Louis: de the of MARCH OF has 


2 with of young American the. oomposers the of 
whose scores I supervised, were Russel Bennett, Oscar Levant, Paul Creston, York~ 
 Blitzstein and’ numerous others. This: experience has been invaluable to me in ar- 
scores in as short a time’ as forty-eight hours .' | | 
Sohaindlin. was deinen in Southern Sues ‘but came America 
attended high school in Chicago, Columbia University, Bush Conservatory and New York 
University. He became orchestra leader in several motion picture theaters; wrote oe 
- columns on orchestration in the ORCHESTRA l.ORLD; has composed and orchestrated music 
for shorts for RKO and Universal, produced for Mentone; wrote special music for. fe 
"doing Places" and "Stranger than Pigtion" 


"fy/ having created the post of Chief Music Consultant of the Motion Picture 


| by him did much to use of as a backsround 


: “Soon. ‘to. be released are “WATCH ON | 
his soore for CASABLANCA, 


always be completely subordinate to the story, 

"Not long ago," he says, "music had to fit each scene a as scene 

| was photoeraphed by the director. It was unheard of that a scene should be lengthened 

‘in order. that a musical idea might ‘be more effectively Geveloped. ‘Now, if I need ten. 
feet more of film to complete a musical development, I usually get it. ‘In areoent 

lengthened one scene seventeen fect. I think that was my biggest fight 

-.. and music wont However, we have always to keep in mind the fact that we are making | 
| | pictures, that a successful picture is a matter of close cooperation amonz all those — 

§ contributing to it. That, of course, is true of composing and 


_ the picture, at least insofar as the music-supporting public, But I am optimistic. 
= Much as we have been able to do we have only begun to realize the possibilities. 


proper place in this great medium, Finer and finer music is being produced - to 


| ONQUEST , SERGEANT YORK, DIVE BOMBER, ONE FOOT IN HEAVEN and THEY DIED WITH THEIR | 
BOCTS. ON. Before going to Varners, his score for THE INFORMER won him the Adadeniy 
- Award in 1933, CIMARRON, THE LOST PATROL and other earlier outstanding scores com- 


Raoul is admitted to be. one the. on 
development of musio in motion pictures. Now under contract to Varner ‘Bros., 
' @ recent scores include those for DARK VICTORY, WE ARE NOT ALONE, THE LETTER, CITY FOR 


etic 


in ‘the of this 


Miter thet: won a ‘ina jor when he and men. ‘Like: 


own and other studios convinced producers that score should not 


| some other composers Steiner tie took ab. “rushes” of a film - ‘the. 


. showings of a day's camera work which are so important to directors. in. determining. 
‘the progress of a picture. Until the whole filn has been shot and edited, he does 


scenes are more effective without music. amthe first to admit that, and when I 
feel ‘that can ane dan to a scene I to * to find a to make it 


do 


eould, if 1% the opportunity to do so, "stand alone” - in other words, thot it 
has. merit as "pure" music. Eventually, he hopes that musio publishers will recornize ae 


. this, and make the best of it available for concert hall performange. _ 
"Now," he says, sadly, "music created for a picture almost invariably dies with 


- Itm convinced that, in the not too distant future, opera and symphony will find t 


satisfy yourself to that, you have only to compare a modern movie-soore with those 


of a few years T am convinced that the best of movie music. 


THE, RHINE and THE ADVENTURES OF MARY THAIN. coat 


2 gate see any. part of it. Once it is turned over to him, he has it put throurh. ame- @ 
| chanical device which exactly times every scene, every action, every bit of dialosue. §§ @ 
| From this, elaborate cue sheets are compiled. Meanwhile, Steiner, havince studied 
"libretto" closely, evolves a general for whi oh will heighten 
of dramatic effect and sustain its moods. 
"I oreate themes for the principal characters, among her he: says. 
Mat this point I do not consider the all-important matter of timing. When the cue 
| sheets are ready, I have the picture run again, reel by reel, to refresh my memory + ne 
| After that I begin composing, “according to the cue sheets, fitting my music to the. 
many of. scene and location that help to give the modern motion picture life... 4 
end interest. That, of course, is the great problem of composing for the films - to 
oo give the score continuity, to. keep the audience unconscious of any break, yet to make one 
| the music perform its function of sustaining each mood and scene. Of course, aa 


| 


“MUSIC or. THE AMERICAS 
Charles Musi Direotor of SAL uDos 


‘In connection with the ‘oharming Disney SAL UDOS AYTGOS, ‘review in this 
issue, the. following article by Cherles Woloott, Music Direotor at Disney's, will be. 
of special interest to our readers. In his foreword he writes: "The music for Malus a 
dos Amizos," al shough composed after returning from. South America, is a sincere ie 
tempt to adhere to forms assimilated while on that trip, "Aquarela Do Brasil" of 
course, is by a native Brazilian composer -and what you hear in the picture is my , 

arrancement or Similarly, in the Argentine section of "Saludos A= igos,". music. 
of the four folk-dances by are a native Argentine: 

: Music of the. ions oould easily be subject matter ‘for an ‘enormous 

uninteresting to the layman but filled with ‘spice and. all. chines nice. for 


the seriou ue eat our. cake and sate it, 


in the development of music and its forms. Old World influence, Spanish, Portugese, 
English, Italian, German and French, has colored the so-called native or *tTipicat 
music so muoh that practically no indigenous musio survives. The fascinating rhythm 
of the Brazilian Samba is‘ based directly on the drum patterns brought from Africa. | 


.The exciting rattles the ‘Cheeatho, ane and are. half African. 


has folk alte: our “North sowboy songs an 
‘The Triste, as its name implies, is a sad Song. The Arrentine Gaucho, like the North | 

American cowboy singing a ballad in the great open spaces, used to tell stories of | 

his misfortunes or brave deeds with only his guitar for accompaniment. At Fiestas, 

the Gaucho and his 'Chinat danced to El Gato (the Cat), La Chacarera (the- Farmer's 

= | daughter ) and El Pericon, all similar to our square dances, These are, of course, 

rural, as the people of the cities dance to Tangos, Milongas, Waltzes and popular — a 

sones of the day. ‘Uruquay, adjoining inn: and: similar was estima 


West. ‘Cone of. South with the: of retain. 

a. ‘nore. of the Indian characteristics in their music. Peru, partioularly in the vil- | 
laces hich in the Andes, has the quaint combination of Quenas (small wooden fifes), 
guitars and homemade harps. The music is without exception played in keys” sympat het 
to facile renditioh by the native guitarist. The player makes his own Quena, 
adaptine the fingerholes to the peculiarities of his own hands. Consequently Quenas, 
played in duo style, produce inaccurate, but fascinating sounds. Bolivia is 
| Andean, and in addition to instruments. ‘already mentioned has the Zampona, or Pan pipe 
| ‘The dances are generally in slow, or fast 2/4 time, similar to North American Indian @ 
dances. Eouadorean and dances follow the same trend in Indian 


"Although chile on the West: cast, and dences reflect. more of the 
‘European influence than Indian. The Cueca, a 6/8 allegro, is much like the Argentine  & 
fF Zamba, or vice versa. Again is found the predominant. duet et dale of melodic structure a 


music, as North America, is nlect ‘ie influences first. men+ 

tioned above, being for the most part in classical tradition. In recent years,-cer- 

tain Latin American composers have based their compositions on. folk material, 
to. a greater extent. than in North | 


speaking, of all the has ‘the same basic 

kn arbitrary division of music by what has influenced it would show classical orark 3 a 
affected by Old World tradition, folk music colored by har 
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essentially atmospheric bac 


| cafe, drowns out the "Wacht a1 


‘REVIEWS OF OU? EYT PICTURES FROM THE VIE’ POINT OF HUSIC INTE? coma 
MOTION PICT" COM“EPTETS OF HOLLY OOD AND NE YORK, 


Grace Widney Hollywood Cha Mime « Adelaide Gesohetat, New Yor’ Chairman 


SALUDOS ‘A'IGOS , Disney-RKO. ‘Mus ical Charles Voloott 


"Saludos bears the unmistakable Disney stamp of and in 


treatment. The combination of first impressions and the evolution of types and mod- ~ 


 ernistic background is cleverly presented by characteristic technicolor, actual scenes 


and the ensuing fantasy. Disney has always made a noteworthy contribution to the use | 
of the best mugic in films; even his first backgrounds and uncanny adaptations were 
deftly oroh .estrated in a new: idiom. The music in "Saludos Amigos" is delivhtfully 
Spanish in feeling, rhythm. and olor-all balanced. ‘The film have a | 


NIGHTS, Universal. Dir: John Dive 0, fend and 


ok tale of high adventure, gorgeously produced, ‘with. superb backgrounds, beautiful 
photography, and Montez, Hall and Sabu a glamorous trio in the leadinz roles. The 


color is lovely in the. introduction. However, in the tailpiece “Here are Balaban end 
Kate effects; the- complementaries are lacking, and this makes for orudity. The "oom- 


ie episodes of: the smithy will also seem to some like introducing a chrono into a 
- painting; the material is good but badly handled. Music in the score is well paced, | 
delightfully orchestrated and smoothly directed. As in the first screen production — 


of the."Merry Widow," when the Lehar musio could not be used anda strikincly similar jf 
fj musical score was evolved "within the law," this one has the Rimsky-Korsakov flavor, a 


CASABLANCA, : Dir: Vichael Musie by. Max Steiner 
Swiftly moving scenes, poignant , heroic, and exciting; camera whioh seem 
place one actually on the soene, and the magnificent acting of an outstanding cast - - 


all these are given us in a picture in which the times and deeds of today make those a 


_ of Dumas. seem pale by comparison. As regards the accompanying music - the trio of 
= musicians headed by Steiner has given a great score, expertly cued in and with an 


moment, of course, is when the 
Rhein." This cannot fail to draw a thrill even from 


ound, convineing rhythms, tempo and balance. The 
"Marseillaise," sung by the patriotic French, in‘Risk's @ 


the most hardened audience, and the face of Madeleine ‘LeBeau as” Yvonne at this moment 
will also be long remembered. Various hints of these themes in different moods, on 
a8 bit of 1812, skilfully interwoven, heighten. the effect. The cafe music is espe- oe 
 ofelly interesting in the way it is presented; when Elsa meets Sam end gets him%to ———‘“CS 


sing the Key sone , there is no ‘break. in the action no mere interpolation. Symbolte 
| photogrs phy at the olose of picture Deautifully am 


‘ANDOS STRIKE AT ‘DAVIN, Dir: Farrow. and Mel's ‘Stoloft 


| Strength, beauty and purpose, are all united in this exceptionally fine pioture, whieh 2 eo 


stirrin: enacted, understandingly direoted and is, furthermore, accompanied by 
excentional musical soore, well integrated and developed and of definite psyoho~— 


gical value to the story. The prelude, with its waving flags and suggestion of 
ional motives, flows into a serene, out-of-door theme, strong and beaut fal, bring- 


me ine us the Norway which Grieg made known to us. The national character, rugged, 
: clear-out treatment, is in evidence throughout. The treatment of the drums; » and 


9 extradimensional quality of the music in the execution scene is very poignant, the 
§ dit of "Rule Britannia" thrilling and the treatment of the score from beginning to 


end superbly keyed to the of the Mature-Femilye 


POWES GIRL, Chas. Rogers-U.A. Dir: Norman 2» MeLeod. Music by Jule Styne 


Original tons’ and youthful tempo. speed thin rs along. in this picture,~ vith. Benny 


Goodman's orchestra and Dennis Day bringinr it into the field of really popular en- 
tertainment, It is. well directed, has some lovely photograrhy, and the reoor ings 
“OF Day's voice are pertioulerly rood , | 
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‘TEN JOHNSON, M. Willian Dieterle. Music oy. Btothart: 
Absorbine and informative, this picture, while .of limited audience appeal is. care-_ 
fully wrought and understandingly executed. Its theme, reconstruction of a nation 
after war, is especially apt at this time and the acting is stood, that of Lionel Cae 
Barrymore, in particular, superb throughout. Photography is ‘excellent, with settings | 


KESPER OF THR FLAME, MGM. Dir: Music Soore Bronislau Kaper’ 
That this film cannot rank with the best of the pictures, recently produced, is due - 
solely to certain weaknesses of the story. The direction, though it accentuates : 

 oharacterization rather than movement and pace, and the acting throvehout are of 
uniformly high order. Hepburn, as usual, sives a carefully considered performance, | 

and Tracy again proves himself an artist in his use of psycholorical values, in his’ 
restraint but great humanity. | Photography is also outstanding <= the shot of Tracy 


‘a lichtine and humour. The music is at all times a distinct addition to the mood of 
the pioturé, chilling to the marrow in its sombre and sinister interpretations, . and 
the score is out of the ordinary a background treatment like a commentary, some-_ 
tires illuninating, sometimes premonitory, but its distinguishing characteristic 
measureless beat, unresolved harmony, giving a most effeotive suspension. Muclf 
use of lover frequencies, » with flute super imposed, or clarinet and horns, discordant 
- brasses striving together to no purpose, but conveying the psychic impression des red 
Except for the too loud introduction, the balance’ is wonderfully maintained, the, 
lences are pregnant, the orchestration most subtly and skilfully coloredtend 


SHERLOCK HOLMES. AYD THE SECRET WEAPON, Dire Roy Neill. Wake: 
oe. first rat \ characterization by Rathbone, 
of the “ere deteotive, 4 
= to the cast. Diction, | 
it is good to have Mr. 
phere and color brought\to @ 
the collaboration. As usual, the recordins of the music at the very opening is over- a 
 powerinsly loud. The distorted shadows in this introduction, way, are treated 
an a my by Photographer + | 


sDefin: tely a "man's picture," -gapably directed and intelligently cast, this absorbing» 
story builds up the romantic tradition of. the navy, while giving us glimpses. of 
Bg tle known procedure and operations which are its A,B,C today. In this real saga of 
life Taylor comes of age. Lauchton'ts speeches have the impact of. his famous de- 
livery of the Gettysburg Address in "Rugcles of Red A sensitive and virile 
‘f score accompanies the film, with bombings, storm winds and waves beautifully balanced 
The anticipatory high action and progress on the seas might well be developed in to” 
an overture. Low frequencies in the,brass of the introduction give an interesting 
adventurous turn to the briefly sketched “Anchors Aweigh." in 


appropriate backrround, and telling silences leadin¢ up to a fine arranrement: of the 
"Battle Gry: of Freedom" at the close. : Mature-Family. 


THEY vB COVETED, Goldwyn-RKO. Dir; David Butler. ‘Dir: 

The very enraring Hore in an extravagant adventure type of story, It does not. 

measure up to "My Favorite. Blonde" but he. carries on in supremely entertainin 

 throuvh his mad career as a ‘newspaper. correspondent, ably seconded by a nev and de- 
- mure Lamour and an excellent supporting cast. ‘Lenore Aubert is intriguing and Marion | | 

Martin evidently the type Ypreferred by the gentlemen involved. | Her death scene is 
dramatic and tragic and the song she sinzs, haunting. Comedy "gags" are all elabo- 


hall backsround, with some mystery moods thrown in.’ The scenes in the beauty shop © 


and the girl reporter, silhouetted in rockin: chairs, especially fine in 


Ath all the earmarks so well remembered 
William Post, Jr., welcome additions | 
atmos phere are excellent. As to music, 
allyfreat ability, dynamic timing, sense of atmos- 
Picture of this caliber, The picture gains subtly by 


Previn! 
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constituting eood Americana, direction is assured and the music well balanced with 


rately and caréfully chosen and the music ranves from Russian to floor show and music _ i 


sequences, however, would be better liberally cut and the action tis htened. 
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co: ES ° HOME, Dir: Music: Ted Coin” 
- The name of Spitalny represents a forvard era in American music.. ‘hen the New ‘York — 
ou Symohony. Orchestra, under the Damr ¢ sch direction disbanded, it was Spitalny who in- 


corporated a large number of the players with a movie orchestra in the Allen 


in Cleveland. They played classios and jazz ‘equally well about the time Roxy and 

- Rosenfeld were popularizing rood mus ic in the Eastern areg. So the "Hour of Charm" 
is deservedly popular, presenting an “all sirl orchestra," with novel arrangements — 
and lesitimate musical backgrounds. Their appearance in this picture and the fine | 
ine ine of Allan Jones give it its chief interest. for the older generation, vhile. 


_ fer the younzer there are attractive Gloria Jean, her amusing friend "Dusty" theeee. ee 
ne Ryan). ond Frankie (Donald OtConnor) to add zest to the proceedinzs. The film brine 


out a phase of hero worship and the ensuing publicity engineered by those «ho bask 
reflected elory, that is timely; and though the story is not overly welt | 


EVER: LOVELIER, Cot, William A. Music. Dir: Harline 
opt 
such do not produc 


tines of the dance sequences devised by Astaire. — Yet even Hayworth's quality is. 


undermined her usually superb showmanship is the wrong medium. The music is the 
best. feature. of thé picture but it is hybrid in character. Cugat's plastic and sen- | 
 -suous rhythm, verve and color have here the American commercial eocent and style, in- | 
stead of the lon lilt which ‘the Latin style demands. The result is. unsatisfactory. 20 
Direction, photos ‘raphy and timing are all of the best, and the. 


While Disney in spots, it will not wake much appeal to those q 

. - book on which the film is based, nor to mus icians and others who take their arnerian ae 

mB opera seriously. ‘There is too much grossness in the. burlesque: employed, and propa- 


DER. PURERER IS PACE, -Disney-RKO. “Multiplane ‘Mus io: ‘Oliver 
_ Donald Duck in a timely if less amusing story than usual, Herein, he experiences a 
nichtmare- in "Nutziland" working twelve hours a day on a munitions assembly line, 
re ‘where he is constantly required to give the Hitler salute, Through it all runs. the ee 
strain of the title song, written by Oliver which has ‘become popular 


feature-leng§h documentary film record of the training and fighting of the Marine 


- Corps. The training of the 5th Marines under Major General Alexander A. ecg accel 
from the first brief experience of a recruit; enlistment. throuch "boot camp," 


to the ultimate destiny of every member of the Marine Corps |= gombat is vividly: 


shown. The cast was. composed not of actors but of. the marines themselves who are 


new firhtine in the Solomons, Major Edward Hagenah of the Marine Corps. was the 
advisor. dJaok Sehaindlin a mos fitting and intellizent | Soore. 


fact that Astaire, Hayworth and Menjou are top pox office nai 
| gratifying results something lacking in this picture. The 

_ story is amusing an fantastic. Kern's tunes are charming, ‘and the music as a: whole Bia 
“is first class entertainment, especially as rerards the intricate and graceful rou- | 
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